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Setting & Cast... 
Act 1:  Noon—Quarterdeck of the HMS Pinafore, Portsmouth, England 
Act II:  Night—Quarterdeck of the HMS Pinafore, Portsmouth, England 

THERE WILL BE ONE INTERMISSION. 

Character:  “Starboard” Cast:       

Saturday Mat. 

“Port” Cast:                     

Sat. Eve., Sun. Mat. 

Sailors, Mariners, & Portsmouth citizens 

RT. HON. SIR JOSEPH PORTER, K.C.B.    
First  Lord of the Admiralty 

John Freedman John Freedman 

CAPTAIN CORCORAN—                                     
Commander of the HMS Pinafore 

Jeffrey  Schwartz David Henderson 

RALPH RACKSTRAW                                      
Able Seaman 

Spencer M. Reese Spencer M. Reese 

DICK DEADEYE                                        
Able Seaman  

David Schancupp Nathan Wise  

BILL BOBSTAY                                           
Boatswain’s Mate 

John Paul Hammond John Paul Hammond 

BOB BECKET                                                
Carpenter’s Mate 

Mark Callahan Mark Callahan 

JOSEPHINE                                               
The Captain’s Daughter 

Natalie A. Wood Sarah Solari 

COUSIN HEBE                                                
Sir Joseph’s First Cousin   

Denise Shultzman Joan Toone 

LITTLE BUTTERCUP                                    
A Portsmouth Bumboat Woman 

Aversa Sheldon Shira Flowers 

FIRST LORD’S SISTERS, COUSINS & 
AUNTS 

Rebecca Reeve 
Valerie Jacobsen 
Rhoze Faraci 
Clare Wurm 
April Ackroyd 
Cassandra Pease 
Sarah Solari 
Shira Flowers 
Joan Toone 

Rebecca Reeve 
Valerie Jacobsen 
Rhoze Faraci 
Clare Wurm 
April Ackroyd 
Cassandra Pease 
Natalie A. Wood 
Aversa Sheldon 
Denise Shultzman 

SAILORS  Richard Adams 
Ephraim Mosher 
William Faye 
Ed Kerrigan 
Garry Jacobsen 
David Henderson           
 

Richard Adams 
Ephraim Mosher 
William Faye 
Ed Kerrigan 
Garry Jacobsen 
Jeffrey Schwartz 
 



 

Connecticut Gilbert & Sullivan Society  7 

Setting & Cast... 
Act 1:  Noon—Quarterdeck of the HMS Pinafore, Portsmouth, England 
Act II:  Night—Quarterdeck of the HMS Pinafore, Portsmouth, England 

THERE WILL BE ONE INTERMISSION. 
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Musical Numbers... 
HMS Pinafore 

Overture Orchestra 

ACT I 

We sail the ocean blue 
(Introduction and Opening Chorus) 

Sailors 

I’m called Little Buttercup 

(Recitative and Aria) 

Buttercup 

But tell me who’s the youth 

(Recitative) 

Buttercup and Boatswain 

The nightingale 

(Madrigal) 

Ralph and Chorus of Sailors 

A maiden fair to see 

(Ballad) 

Ralph and Chorus of Sailors 

My gallant crew 

(Recitative and Song) 

Captain Corcoran and Chorus of    

Sailors 

Sir, you are sad! 

(Recitative) 

Buttercup and Captain Corcoran 

Sorry her lot 

(Ballad) 

Josephine 

Over the bright blue sea 

(Barcarolle) 

Sir Joseph’s Female Relatives, off-stage 

Sir Joseph’s barge is seen 

(Song) 

Chorus of Sailors and Sir Joseph’s   

Female Relatives 

Now give three cheers 

(Song) 

Captain Corcoran, Sir Joseph, Cousin 

Hebe and Chorus 

When I was a lad 

(Song) 

Sir Joseph and Chorus 

For I hold that on the seas 

(Song) 

Sir Joseph, Cousin Hebe, Female     

Relatives and Sailors 
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Musical Numbers... 
HMS Pinafore 
Act I (continued) 

A British tar 

(Glee) 

Ralph, Boatswain, Carpenter’s Mate, 

and Chorus of Sailors 

Refrain, audacious tar 

Duet 

Josephine and Ralph 

Can I survive this overbearing? 
(Finale Act I) 

Ensemble 

Act II 
Fair moon, to thee I sing 

(Song) 

Captain Corcoran 

Things are seldom what they seem 

(Duet) 

Buttercup and Captain Corcoran 

The hours creep on apace 

(Scena) 

Josephine 

Never mind the why and wherefore 

(Trio) 

Josephine, Captain Corcoran, and     

Sir Joseph 

Kind Captain, I’ve important      

information 

(Duet) 

Captain Corcoran and Dick Deadeye 

Carefully on tiptoe stealing 

(Soli and Chorus) 

Ensemble 

Farewell, my own! 

(Octet and Chorus) 

Ensemble 

A many years ago 

(Song) 

Buttercup and Chorus 

Oh joy, oh rapture unforeseen! 

(Finale Act II) 

Ensemble 
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Orchestra... 

Connecticut Gilbert & Sullivan Cast & Crew of 

HMS Pinafore 

Richard & Merrill Adams 

Congratulations!! 

 
 

Keep it going for decades to come! 

 CONDUCTOR  

 Karen Ciccone  

FLUTE 1 HORN 1 PERCUSSION 

Jean Gladue Sue Johnston Kristen Sobanski 

FLUTE 2 HORN 2 VIOLIN 1 

Tim Belliveau Mitch Friedman Nancy Allen-Ziemski              

Beth Pierce                   

JoAnn Galat Brown 

OBOE TRUMPET 1 VIOLIN 2 

Kristen Boyer Laura Hilton Joan Winters          

Mary Snyder  

CLARINET 1 TRUMPET 2 VIOLA 

Rob Breen Rich Dumas Christine Cohen 

CLARINET 2 TROMBONE 1 CELLO 

Kirk Edwards Frank May Susan Kohanski 

BASSOON TROMBONE 2 BASS 

Carl Chudy Vic Johnson Lou Golston 
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Synopsis... 
Life is Elysian for Captain Corcoran.  He is the proud and gallant Captain of the 

Man o’ War ship, the HMS Pinafore, and he manages a top-notch, brave, and worthy crew 

who think the world of him.  To top it off, after diligent and careful planning, he has successfully 

arranged for the marriage of his only daughter, Josephine, to the British Navy’s First Lord of the 

Admiralty, Sir Joseph Porter, K.C.B.  Elated that he has risen to the top of his social class with 

this arrangement, Captain Corcoran gloats on his achievement—what could possibly go wrong to 

derail all he has painstakingly built?  Plenty.  As it turns out, Captain Corcoran is an expert at 

manipulating the situation to achieve his desired outcome, but he is not so good at manipulating 

the people he needs to get him there.   

 

Gilbert & Sullivan’s fourth collaboration, HMS Pinafore, begins with Captain Corcoran ea-

gerly anticipating the arrival of Sir Joseph to claim his daughter’s hand.  Josephine, with a deep 

sense of duty to her father, puts on a ‘happy face’ and does her best to honor her father’s wishes 

to marry Sir Joseph, but she finds it difficult and impossible to love him because he is so 

“tedious, fretful and dictatorial.”  Instead, though she holds herself aloof from him, she loves and 

pines for the Pinafore’s lowly foremast hand, Ralph (pronounced “Raif”) Rackstraw.  When Sir 

Joseph and his entourage of adoring sisters, cousins, and aunts, finally arrive amid a flurry of 

cannon fire and fanfare, he turns social order among the seamen on its head by claiming “A Brit-

ish Sailor is any man’s equal.”  Ralph takes this to heart and, emboldened by these alluring ideas, 

confesses to his fellow seamen that he is in love with Josephine.  Despite their disparity in rank, 

Ralph rationalizes the crew has a duty to believe that “A British Sailor is any man’s equal,” and 

as such, Ralph, a “humble, poor and lowly-born” seaman, is justified in confessing his love for 

the Captain’s Daughter without recourse and with the expectation that she might return his love.   

 

Dick Deadeye, the unpopular voice of reason, admonishes that although tempting, reality is dif-

ferent when one man by his station can give orders to another who, by his station, is obliged to 

obey.  Of course, nobody listens to Dick Deadeye, and the crew, swept up in Ralph’s bravado and 

Sir Joseph’s message, encourage Ralph to confess his love.  Josephine acknowledges to her father 

that while she loves a Pinafore sailor, she will never reveal her love to one who is so lowly 

born.  She holds true to her word until Ralph, driven by desperation at Josephine’s rejection, 

chooses to die rather than live a life of despair.  Unable to hide her love any longer, Josephine 

confesses her love to Ralph, much to the joy of the crew and entourage of sisters, cousins, and 

aunts led by Cousin Hebe who is secretly elated since she desires Sir Joseph for herself.  The 

whole team then help the pair to plan an escape.   

 

This planned escape and blatant affront to society’s norms is too much for Dick Deadeye and he 

warns Captain Corcoran of Josephine and Ralph’s schemed elopement.  Captain Corcoran, fresh 

off his lament and confession to Little Buttercup that his Elysian life is falling apart to which she 

warns “things are seldom what they seem,” decides stopping Josephine and Ralph’s elopement is 

his chance to “make things what they should be.”  Unfortunately for Captain Corcoran, while he 

does stop the elopement, he soon finds out why “things are seldom what they seem.”  As Ralph is 

taken away in chains and Captain Corcoran is confined to his cabin for swearing, Little Buttercup 

confess a “long-concealed crime” where it is revealed Ralph and Corcoran were switched as chil-

dren and Ralph really has the rank of Captain, and Corcoran the rank of a lowly sailor.  The re-

versal in social positions finally makes possible the love of all couples:  Josephine to Ralph, Cap-

tain Corcoran to Little Buttercup, and Sir Joseph to Cousin Hebe, and makes good on Sir Jo-

seph’s and Captain Corcoran’s observation that “love levels all ranks.”     
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Welcome aboard the H.M.S. Pinafore!   

You are bound for a fun voyage today, full of excitement, intrigue, and unexpected 
twists along the way!  This is my third time ‘sailing the ocean blue’ aboard this fa-
mous Gilbert and Sullivan cruise, and I am always delighted each time I return to 
it.  Sullivan’s music is tuneful, stylish, and rollicking in every way you would expect 
from a show set on the high seas.  I especially want to draw your attention to Gilbert’s 
witty turns of phrase throughout the show in both the dialogue and the musical num-
bers.  He has packed the show with clever references and double meanings, all the 
while winking at the audience in the way only Gilbert can. 

Creating art—for so many performing groups-- continues to be an adventure as we 
resurface from our season of musical hibernation.  But as always, the wonderful mem-
bers of CT G&SS have eagerly met the challenge and brought such wonderful energy 
to this show!  I am grateful to all the members of the cast, so many of whom are wear-
ing multiple ‘hats’ both onstage and off, for their work, their spirit, and their commit-
ment to community.  And in addition to the ‘crew’ that you will see onboard the Pina-
fore today, there are just as many folks working behind the scenes to make this show 
happen!  We would not be able to do what we do without them, and I am always 
thankful for their many contributions to this mammoth task of putting on a show!  A 
quick (but heartfelt) personal shout out goes to John Freedman, our incredibly hard-
working producer, and Karen Ciccone, our wonderful new music director with whom 
it has been such a joy to collaborate! 

We are always happy to be performing in the lovely auditorium of Valley Regional 
High School, and are so glad you have joined us today.  YOU are the reason we do 
what we do—so welcome to the crew!  Sit back, relax, and enjoy your journey on the 
Pinafore!  And come see us again soon!  

Dr. Spencer Reese 
Artistic Director 

Director’s Notes... 

Copied all the letters... Gaily tripping, lightly skipping! I’m called Buttercup! 
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H.M.S. Pinafore – An International Hit! 

H.M.S. Pinafore was the work that made Gilbert and Sullivan an international sensa-

tion.  It was their 4th collaboration following on the heels of Thespis (winter holiday 

entertainment), the one-act fully-musical Trial By Jury, and The Sorcerer, which had 

achieved moderate success in London with 178 performances in its initial run and set 

the pattern to which their successive works would adhere.  Gilbert and Sullivan were 

now a team and were under contract with impresario Richard D’Oyly Carte to produce 

new works, and as Sorcerer attendance was winding down, Carte requested a new one.   

  

Gilbert developed a libretto based on some of his humorous Bab Ballad poems poking 

fun at the British class system, the Royal Navy, and the ability of politicians to rise to 

posts for which they were unqualified.  Even the name of the ship is a joke on the fear-

some, brave names the navy would give its warships.  Sullivan set Gilbert’s lyrics to an 

exceptionally tuneful and hummable score.  The show opened on May 25, 1878 at the 

Opera Comique in London, and received mostly enthusiastic reviews.  However, popu-

larity and ticket sales waned during the hot summer months, and several times postings 

were made that the show would be closing.  The cast even took a one third reduction in 

pay.  Sullivan saved the day by programming selections arranged for orchestra at the 

Promenade Concerts at Covent Garden, which stimulated new interest.  By the autumn 

it was running to sold out houses again and this would continue for over a year and a 

half.  Not only that, but American theater groups got a hold of the material, and not be-

ing bound by copyright laws, staged their own versions (as many as 150!) for which 

Gilbert and Sullivan received no compensation.  Finally fed up with this practice, the 

whole D’Oyly Carte troupe complete with Gilbert and Sullivan themselves, sailed to 

America to stage the authentic version.  Not only this, but they secretly had with them, 

ready to produce, their next work:  The Pirates of Penzance which they would premiere 

in New York in order to secure their American copyright. 

  

One interesting aside regarding the music.  I had often wondered about the long intro-

duction to the opening chorus “We Sail the Ocean Blue.”  In it you hear snatches of 

some of the other numbers that will come up in the show.  Only recently did I learn that 

originally there was no overture planned for Pinafore and that this would be the opening 

number.  Indeed, none of their prior works had overtures originally, one was added to 

Sorcerer, but only after its premier.  But at the last minute it was decided that Pinafore 

would have an overture at the outset.  Sullivan composed part of it, and outlined the rest 

for his assistants to complete.  But one of my favorite moments in all of Gilbert and 

Sullivan is during this lead up, when at the opening curtain, the music shifts from the 

preparatory Ab seventh chord to the totally unexpected key of C major.  It is like a sud-

den burst of sunlight.  Enjoy! 

John E. Dreslin, D.M.D 
Assistant Music Director & Accompanist 

Musical Notes... 
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The Cast... 

(

IT Director at 
Foxwoods.  He and his wife Judy live in Preston, CT . 
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The Cast... 
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Our Artistic Leadership... 
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Our Artistic Leadership... 
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Our Artistic Leadership... 
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In Tribute... 

Regretfully the year passes with the loss  

of two dear members of the 

Connecticut Gilbert & Sullivan Society.   
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In Memoriam 

Michael L. Puscas 
May 2, 1953—November 7, 2021 

Deacon, Educator, Singer, Actor, Friend 

“Well done, good and faithful servant!... 

Enter into the joy of your master!”  
—Berean Standard Bible 

Shipmates  Mark & Nathan  
(“Bob” and “Dick”) 

Thank wait staff Crystal & Adriana at  

for their kindness!  
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The Production Staff... 
Producer ………………………………………………………………………..… John Freedman 
Artistic Director ……………………………………………………………….. Spencer M. Reese 
Music Director / Conductor ……………………………………………..…..……. Karen Ciccone 
Assistant Music Director / Accompanist……………………………………………. John Dreslin 
Choreography ………………………………………………….……………… Spencer M. Reese 
Costume Designer…………………………………………………………………. Pat Nurnberger 
Stage Manager ………………………………………………….………….... Cristina D’Almeida 
Assistant Stage Manager ………………………….…………...…..………  Kathleen  Thompson 
Property Master …………...…………………………………………………………. Ed Kerrigan 
Orchestra Manager ……………………………………………………………. David Moorehead 
Sound Design & Operation ...………….…………………….. Rich Ives, IDEAS Unlimited LLC 
Super-titles Creation & Production ..……………………….………………...…….. John Dreslin 
Technical Director / Set Designer ….…………………………………………...…. Bill Sorensen 
Set Assistance ……...……..…… Dave Hendersen, Mark Callahan, Joan Toone, Tim Roe, Curtis 
                                                 McPhee, Garry Jacobsen, Tom McCarthy, Ed Kerrigan, Bill Faye,                  

Rhoze Faraci, Derek McMullen 
Lighting Design & Operation ……..……………………………….………. Kevin Michael Reed 
Lighting Assistance .…………...…………….......... Mark Callahan, Dave Henderson, Bill Faye,                                   
                                     Kathy Faye, Tom McCarthy, Ed Kerrigan, Joan Toone  
Hair & Make-up …………………………………..……………………………. Valerie Jacobsen 
Photography …..……………………..……………………….…David Henderson, Natalie Wood                                                                                           
                     Richard Arsenault 
Videographer ……………………..……….…… Marcus Hamilton, Hollywood East Productions 
Show Program Design ….……..…………………………………………………... Natalie Wood 
Show Graphic Design………………...………….……………………………….. John Freedman 
CG&SS Website ………………………………..…… Hal Chernoff, Mark Callahan, Dick Tecca 
Marketing & Publicity ………… Dick Tecca, John Freedman, Ed Kerrigan, Kathleen Thompson  
                                                   Denise Shultzman, Tom McCarthy, Allan Church, Natalie Wood 
Front of House …………………...…. Kathy Faye, Judy Kerrigan, Monika Dreslin, Beth Kelpen,  
                                                                        Marcia Miller, Thomas McCarthy, Derek McMullen               
Raffle ……………………………………………..… Dick & Marcia Tecca, Bonnie Jean Connal 
Ticket Sales ………………………………………………………... John Freedman, Ed Kerrigan 
Ticketing / Phone System / Database Mgr.  ……………………………………….John Freedman 
CG&SS Web Site ……………………………………. Hal Chernoff, Mark Callahan, Dick Tecca 
CG&SS Facebook Page & YouTube Channel ………….… John Freedman, Kathleen Thompson 
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Special Thanks to... 

 

The Connecticut Gilbert and Sullivan Society was pleased to receive a 
generous grant from The Community Foundation of Middlesex County 
in support of Connecticut Gilbert and Sullivan Society productions. The 

Grant, made from the Foundation’s Loffredo Performing Arts Fund,  
was used to help provide the unique costumes for the show. 

Philanthropy ~ Leadership ~ Legacy 

Valley Regional High 
School 

Mike Barile, VRHS Principal 

Robert Grissom, Finance Director  

Reg. Dist. 4 

Eddie Turner, Maintenance Supervisor, 

VRHS Custodial Staff 

… and the Annis Homer Family for workspace & storage for our sets! 

Congregation Adath Israel  
Rabbi Nelly Altenburger 

Joanna Schnurman  
Board of Directors 

Faith Lutheran Church 
Reverend Cathy Rohrs 

Union Baptist Church, Mystic  
for providing rehearsal space 

Raffle Donors: 
A very special ‘Thank You’ 

to  

ALL the individuals and  

businesses who made  

donations to our raffle 
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CG&SS Donors/members... 
SAVOYARDS $1,000+ 

 

ARCHANGELS $500+ 

ANGELS $200+ 

PATRONS $100+ 

ASSOCIATES $50 +  

FRIENDS   

 

 

 

CG&SS is grateful to all our donors without whose generosity and sup-

port these wonderful shows would not be possible.  If we received your 

donation after our program went to the printer, we will be sure to include 

your donation in next year’s program. **Denotes Legacy Circle Membership 
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 

CG&SS is pleased to announce the 2023 production of... 

Patience 
Like us on Facebook & check for updates at: 

Connecticut Gilbert & Sullivan Society 

 

 

 

 

 

 

 

Thank you for being a long-time loyal supporter of the Con-

necticut Gilbert and Sullivan Society.  Without your continued 

support we would not have flourished for over forty years.  Non

-profit groups, such as ours, face difficult financial challenges 

and we rely on your generosity to survive. 

In March of 2021, CG&SS’ founder, Robert “Bob” Cumming, 

passed away.  With Bob in mind, CG&SS created “the Con-

necticut Gilbert and Sullivan Cumming Legacy Circle.”  The 

Legacy Circle is a means by which our friends and supporters 

can help CG&SS build and maintain its financial well-being by 

remembering CG&SS in estate planning.   

If you are interested in becoming a member of the CG&SS Bob 

Cumming Legacy Circle, please contact us by calling 

860.554.1256 or by emailing us at contactus@cgnss.com. 

  

Legacy Circle... 
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Hms pinafore Glossary 
ACT I 

H.M.S:  His / Her  Majesty’s Ship (a ship of the Royal Navy).   

Pinafore: A child’s dress. Gilbert originally named the opera HMS Semaphore 

(nautical term rhyming with “one cheer more”) but changed it at Sullivan’s sug-

gestion. A contradiction to ships named ‘Goliath’ or ‘Majestic’ of the day. 

Rt. Hon.:  “Right Honorable”— a term for appointees to their positions by the 

Queen’s Privy Council. The First Lord of the Admiralty (here, Sir Joseph) is not 

an admiral, but a politically-appointed civilian who manages the navy.   

K.C.B.:  Knight Commander  of the Bath (a very high order  of knighthood).   

Ralph Rackstraw:  “Ralph” is pronounced “Raif” to rhyme with 

“waif” (Buttercup’s line).  “Rackstraw” (and other Pinafore seamen) have nauti-

Able Seaman:  A sailor  cer tified as having nautical abilities, but only one 

step above the lowest classification of sailor, ’sea man’.    

Deadeye:  (i.e. Dick  Deadeye) A round block of wood with 3 holes dr illed 

through the flat face. It is used in pairs to adjust tension in the shrouds support-

ing a mast.   

Bobstay:  (i.e. Bill Bobstay) A wire, rope or  chain that keeps the bowsprit 

from being pulled upward by the tension in the forestay.    

Boatswain’s Mate:  A boatswain is a non-commissioned naval officer super-

vising work ordered by a higher-ranking officer.  The “mate” is his assistant.  

Becket:  (i.e. Bob Becket) A shor t length of rope used to secure coils of line 

with one end terminating in a hook and another in a loop (1800’s bungee cord).   

Midshipmite:  A sailor ’s perversion of ‘midshipman’, a sailor with a rank just 

above ’cadet’ and just below the lowest-ranking officer.    

Bumboat:  (i.e. Buttercup is a ‘bumboat woman’) A boat that goes from ship 

to ship selling trinkets to mariners. The name may have been derived from the 

17th century ’dung transport ship’.    

Man-o’-war’s men:  A naval vessel (‘man-o-war’) crew of unlicensed men.   

Jacky:  The meaning is debated, but chewing tobacco soaked in gin or  rum. 

Treacle:  Generally, molasses, but can be molasses laced with vipers, opi-

um, honey and a host of other ingredients as an antidote to the bite of a wild 

beast.   
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 Hms pinafore glossary 
Soft tommy:  Bakers Bread. Sailors will compare this with biscuits.   

Conies:  Used to descr ibe either  rabbit meat or  rabbit fur .   

Polonies:  Partly-cooked sausage. ‘Polonies’ is a corruption of the name of the 

city, “Bologna,” which Americans corrupted further as ’baloney’.  

Canker-worm:  A destructive grub or  a caterpillar .   

Three-cornered:  To state the obvious, tr iangular  in shape, however  Dick 

Deadeye is often portrayed as bent at the waist with one shoulder higher than 

the other, hence, appearing triangular.   

Foremast hand:  A common sailor .  Officers were typically housed near  

the stern of a ship, and the common seamen in the forecastle.   

Quarterdeck:  The par t of the upper  deck that extends from the main mast 

to the stern of the ship.  Officers consider the quarterdeck ’their’ territory.   

Fore-yard arm:  A section of mast perpendicular  to the main mast onto 

which the sail is lashed.  Sailors would “lay out” on the yards to manage sails.  

Main-truck:  The pinnacle of the main mast and highest point on the ship. 

The highest officer would display his flag here.    

Peer:  A nobleman, or  more aptly, any of the five degrees of nobility:  

duke, marquis, earl, viscount, and baron.    

Hand:  To take in and fur l the sail.  To “hand, reef, and steer” is to describe 

the skills required to be an “able seaman.” 

Reef:  No… in this case not an underwater coral colony.  “Reef” in the above 

expression is to reduce the amount of sail in the wind by partially furling it.    

Ship a selvagee:  Selvagee is strong lengths of untwisted of rope mar led 

together and used as a strap onto which a hook can be fastened to hoist up the 

object.  The phrase to ’ship a slevagee’ is to put something into working order. 

Ancestral timber:  A family tree.     

Poop deck:  A deck at the top of a structure in the back of the ship.    

Nine-pounder:  Cannon fir ing 9-pound balls.  Used with blanks for salutes.    

Articled clerk:  Apprentice who has signed ar ticles of indenture.   

Pass examination, Institute:  An examination which, on passing, makes one 

a solicitor.  The ‘Institute’ was “The Incorporated Law Society’s Hall.” 

Smarter:  Here not super ior  intelligence but agile and highly-motivated.     

Tar:  Slang term for  a common sailor .  
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Hms pinafore glossary 
Jove’s armoury:  Bolts of lightning, which were Jove/Jupiter ’e weapon.   

Muffled oar:  Practice of wrapping cloth on oar  blades to soften splashes. 

ACT II 
Sixes or sevens:  A state of confusion or  of people who can’t agree 

Jackdaws:  Allusion to Aesop’s Fables where a crow dresses in pecock’s 

feathers in the hope of making an impression, but the result impresses nobody. 

Bulls, inflated frogs:  Another  Aesop’s Fable with the same lesson as above. 

Turbot & brill:  2 types of flat fish— fashionable to serve Turbot, never brill.   

Farthing:  Coin worth a quar ter  penny. “Gilding the farthing” was a method 

of deceiving foreigners because if well-done, it passed as a half sovereign.  

Dogs are found in many mangers:  Another  of Aesop’s Fables where a dog 

spitefully prevents an ox from eating its’ meal just to be mean.     

Paw of cat the chestnut snatches:  Fable where monkey takes advantage of 

cat who pulls nuts from the fire. Cat burns its paw and monkey steals the nuts.  

Finger-glasses:  Finger  bowls for  cleaning fingers after  a meal.   

Gillow’s:  A fashionable London store for  furniture and home goods.   

Pudding Basin:  Level of squalor  where family members share dinner  by 

eating from a common bowl, similar to what was common to Russian peasants.  

Elysian:  Heavenly.  From the Greek Elysium , meaning “heaven.”  

Cat-o’-nine-tails:  A whip made of 9 lead-tipped leather thongs joined togeth-

er with a handle.  The traditional British Navy ’enforcer’ abolished in 1879.   

Boat cloak:  Long cloak worn by ship’s officers.  

Hymen:  Greek god of marr iage.    

Port division:  The ‘port watch’ where work aboard a ship was divided in two 

groups of alternating work.  The other watch was the ‘starboard watch’.   

Damme:  A contraction of “damn me!”  

Fell:  A villain, or  villainous.  

Telephone:  The London telephone exchange opened in 1876, two months 

after HMS Pinafore opened in London. 

Baby-farming:  London’s 1800’s day care, often of questionable repute.    

Benford, Harrison, The Gilbert And Sullivan Lexicon, 1999, 3rd Ed. Houston, TX, Queensbury Press, http://

gsopera.com/lexicon, pp. 38—49.  
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Officers and Board Members 
Connecticut Gilbert & Sullivan Society 

PO Box 313, middlefield, CT 06455     

860-554-1256                       CTGANDS.ORG       

Ed Kerrigan, President  ~ John Freedman, Vice President    
David Henderson, Treasurer ~  Kathleen Thompson, Recording Secretary 

Judy Kerrigan, Membership Secretary  
 John Dreslin, Kathy Faye, Tom McCarthy, David Henderson, David Moorehead,           

Garry Jacobsen, Richard Tecca, Natalie Wood 

CG&SS is dedicated to the preservation and enjoyment of the rich  
heritage of satire and melody that emerged from the unique  

partnership of William Gilbert and Arthur Sullivan. 

Membership is open to anyone who shares our dedication by providing a minimum donation 
of $50 as a contribution for each year’s annual production.   

Benefits of contributors are:   

1.  the opportunity to learn more about G&S at selected programs and meetings;   

2.  an opportunity to build an outlet for your own creative impulse as you help with 
productions on stage, behind the stage, or as a sponsoring member of the audience.  

CG&SS, since 1981, has produced the following works (an asterisk denotes “with full 
orchestra, costumes, and scenery”): 

 1981  The Mikado* 1995 The Sorcerer* 

(Middletown Premiere) 

2011 Ruddigore* 

1982 The Pirates of Penzance* 1996 Patience* 2012 Trial by Jury & HMS 

Pinafore* 

1983 The Gondoliers* 1997 Iolanthe* 2013 The Yeomen of the Guard* 
1984 Trial By Jury & Pinnafore* 1998 The Yeomen of the 2014 The Gondoliers* 

1985 Sullivan’s “Irish Sympho- 1999 HMS Pinafore* 2015 Iolanthe* 

1985  Iolanthe* 2000 Ruddigore* 2016 The Pirates of Penzance* 
1985 The Mikado* 2001 Princess Ida* 2017 Princess Ida* 
1986 The Golden Legend 

(Sullivan/Longfellow) 

2002 The Pirates of Penzance* 2018 The Mikado* 

1987 The Yeomen of the Guard* 2003 The Gondoliers* 2019 Thespis* (J. Strong Ver-

1988 Patience* 2004 The Mikado* 2021 Ruddigore* 
1989 Thespis* (Premiere of the 

J. Strong Version) 

2005 The Sorcerer*   

1990 HMS Pinafore* 2006 HMS Pinafore*   

1991  The Pirates of Penzance* 2007 Iolanthe*   
1992 The Gondoliers* 2008 Patience*   
1993 Trial by Jury & Rumpel-

stiltskin* 

2009 The Pirates of Penzance*   

1994 The Mikado* 2010 The Mikado*   
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